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NO ROBI NUIHAKI LONG-TAILED MOUNTAIN BIRD 
| LENT TO THE EXHIBITION OF JAPANESE COSTUME BY MISS LUCY lr. ALDRICH 
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GEORGE DUPONT PRAT] 
IN MEMORIAM 


1] . , > ryt 
lowing resolution was adopted 


WHEREAS: [The Trustees of 
litan Museum o 
with a warm sense of gratitude for the many 
services to the Museum of their late associ- 
te, George Dupont Pratt, twelve vears a 
three vears as its 


Trustee of the Museum 


lreasurer, long a member of the Executive 


hases, Chairman of its Committees on 
Armor and Near Eastern Art 
nterested and active m 

mittees on Classical and Egyptian Art, the 
American Wing, and Educational Work, 
the representative of the Museum on the 


ol New Y ork 


lonor of many val- 


\rt Commission of the ¢ 
1 generous and frequent 
ible works of art which have 
the building up of the Museum’s colle 
especially of Renaissance art, Near | 
a and textiles 

THEREFORE Be Ir Resotvep: That the 


assisted in 
ctuions 


astern 


art, paintings 


painting 
members of the Board of Trustees of The 
Metropolitan Museum of Art do hereby 
record their great sorrow at the loss of 
valued friend and their keen appreciation 
of his generosity of time and money 1n his 


activities in the interests OF The 


man\ 
Museum 





MARCH CONCERTS 


On the Saturday evenings of March 2, 9, 
10, and 23, at 8 o'clock, four symphony 
concerts, conducted by David Mannes, will 
be given free in the Museum. These con- 
certs will be the second group of the winter 
series that was announced in the December 
BULLETIN. Attendance at the first group 
the four concerts given in January, 


ites the con- 


reached 
total of 35,774, which indice: 

tinuing popularity of the series. The March 

concerts are made possible by contributions 

from | Harkness, John A. Roeb- 

ling, and the juilliard Musical Foundation, 

and one in memory of Florence Blumenthal 
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BRYSON 
MEMORIAI 


BURROUGHS 
EXHIBITION 


\ memorial exhibition of the works of 
3ryson Burroughs will be held at the Mu- 
seum from March 26 to May 
with a preview for Members on March 25. 


5 inclusive, 


Phe Print Department has lent for the occa- 


sion Galleries 37, 38, 39, and 40 in Wing kK. 


Phe exhibition will consist of paintings 


drawings, and water colors borrowed from 


museums and private collectors. 


JAPANESE COSTUME: NO ROBES 
AND BUDDHIST VESTMENTS 
Several years ago, during the winter of 

1931-1932, the Museum presented an exhi- 

bition of Chinese court robes and accesso- 

ries Which created so much interest that 
there has been an often reiterated demand 
for a showing of Japanese textiles. Here it 
is. At the time of the Chinese exhibition we 
had a wealth of material to draw upon in 
the newly received Paul bequest and the 
unique collection of theatrical robes from 
the imperial theater of Ch’ien Lung secured 
by the Curator in China, as well as loans 
from private collections. To obtain compar- 
able Japanese textiles was difficult, but we 
have succeeded bevond our hopes.! 

Ihe Museum has owned the extensive 

Porter | 

since 1919, and twenty-five more were ac- 


Sargent collection of priest robes 


quired by gift from Edward G. Kennedy in 
1932. Our collection of N6 robes ts small but 
excellent; included are three received by 
bequest from Edward C. Moore in 1891, 
one by bequest from Mrs. H. O. Have- 
meyer in 1929, and a number by purchase, 
most Important of which is the group of nine 
superb robes acquired from Louis V. Ledoux. 
herefore, while there exist dazzling exam- 
ples in private collections, notably those of 
Miss Lucy T. Aldrich and Louis V. Ledoux 
it seemed better not to borrow priest robes 
but to concentrate on the more spectacular 
robes of the N6 plays. Our own American 
collectors have always been generous, but 
in lending these fragile things they are be- 
' The exhibition is on public view in Gall 
D6 from February 19 through April 14 


ery 


ing doubly so. The beautiful robes of th 
NO plays were never very strong, and onl 
the greatest care has saved them for the 
[he kinder, then, the lenders 


to help us show the public some of the most 


present day. 


precious Japanese textiles in existence. We 
show from Miss Lucy T. Aldrich’s superb 
collection no less than twelve magnificent 
three from Howard Mansfield, four 


from Alexander G. Moslé, one-time Consul 


robes 


General from Germany in Tokyo, one from 
Mrs. William H. Moore, one from Louis \ 
l_edoux, and one from the Chicago Institute 
oft Art 


We would have been proud enough t 


these forth as an exhibition, but with the 
help of th 
kokai (Society for International Cultural 


| apanese Kokusai Bunka Shin 


Relations) we are able to show sixteen robes 


from the greatest collections in Japan, most 
of them No robes. For this we must thank 
Setsuichi Aoki, 

and the committee consisting of Baron Ino 
Dan, Shigekicht Mihara, and Yukio \ 
shiro, and also Mr. Ledoux, head of the 
Society for Japanese Studies here, for h 


I 


Secretary of the Societ 


kind recommendations. The committee in 
Japan has done everything it can to help t 

in persuading the lenders to lend and then 
in selecting the actual robes, a difficult task 
\s the eft 
careful and charming 


of the committee we have also ; 
model of a N6 stage 
Museum can set 


costumes took the 


so that visitors to the 
what setting these 
ns from Japan include two 


place. The loa 
robes from Marquis Toshinari Maved 
three from Marquis Moritatsu Hosokawa 


four from Kaichiro Nedzu, three fron 
Baron Takakimi Mitsul, two from Marqu 
Yoshichika Tokugawa, and two from Baron 


Zenvemon Konoike. These Japanese lo 


are in the history of cultural relat 
very Important event for several 1 | 
is the first time that Japanes« Ile 


have participated in any such exhibitiot 
America, and we hops 
precedent. This is the truer because ther 

a widespread belief both here and in Japan 
that almost no important Japanese works 
of art are owned outside Japan 
by side we may see examples | 
and Japanese 


sel\ CS 
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It was hard t hoose among the beaut lustrations which make an excellent start 
| example lent to us which t llustrate but we must wait for someone to put ina 
here ind hy ( n | 5 f larog ong Course of careful and devoted work he- 
natter of personal id of suitabilit fore we speak too dogmatically. It 1s a dif- 
for photographing, | sure! here are n ficult subject but one which, with patience 
lovelier things than the long-tailed birds of | can be clarified, for the material exists, be- 
Miss Aldrich’s robe (illustrated on the cov sinning with the dated collection in the 





FIG. | NO ROBI KARA-ORI CEREMONIAL CARTS AND FLOWERS 


LENT BY HOWARD MANSFIELD 


er), the water garden of Marquis Mayeda’s — Shosoin, that remarkable storehouse of the 


fig. 2 the ceremonial chariots of Mr possessions of the Emperor Shomu which 
Mansfield’s (fig. 1), the bamboo forest of | the Empress KOmy6, his widow, dedicated 
Baron Mitsui’s (fig. 4), or the golden mapk to the Buddha of T6daiji in a.p. 750 and 
leaf gauze of Marquis Hosokawa’s (fig. 3 which is still preserved. In time, the exist- 

At the present time the dating of Jap ing theatrical and priest robes may be cross 
anese textiles is problematical. As vet very checked with paintings of successive perl 
little intensive studv has been made or pub- — ods, but for the present exhibition we must 
lished by Japanese or foreign scholars. Ther definitely put forth the attributions as ten- 
are a number of books with magnificent tative and as a problem. The things them- 
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selves are beauteous in the extreme and are 
to be enyo\ ed by anvone 

Phe art of the weaver in Japan is wonder 
ful. In the course of history new types were 
constantly introduced trom China, but 





FIG. 2 NO ROBI 
LENT BY MAROUIS 


once introduced thev were adapted devel 


oped, and changed, so that one would do 


well to discuss the history of art in thos« 


two countries as separately as possible It 
the student looks into the matter carefull 
he will find a paradox and contradiction, for 
he can see the waves of Chinese Mmporta 


) 
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tions (I carefully avoid the word influence 
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that of the Wel period to 


to Kamakura 
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eriorm Pcu re we 
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J panese ¢ 


importat 
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and 
spring up 
But 
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When one does this, one tind | tex 
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tiles of Japan such a varied and spectacular 
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monos of the matdservants;: all the color 
subtle and tn- 


nious to Western eves (Which made a busi- 


mmbinations which seem s 


ness Of damning nature for centuries) are 

‘d bodily from nature—the juxtaposed 

olors of autumn leaves, the brilliant pat- 
| 


les and moths, 





D FLOWER BASKET LENT BY 
art in weaving and design as the world has 
never seen. Whether reasoned or not the 
love of nature, particularly of its pretty and 
exquisite little things, which seems to b 
characteristic of the Japanese, is eviden 
throughout the clothes they wear. Ih S 
not a matter of imitation but a matter ol 
observation and adaptation That the 
know something of what thev are do ng 
shown by their custom of changing colors 
to follow the seasons. There 1s more in it 
than this, trom the magnificent presenta- 
tions of the No play costumes to the pretty 


KINSHA MAPLE LEAVES 
MAROUIS MORITATSU HOSOKAWA 


the contrasts of color in a morning-glory 

these and countless like them are chosen 
and adapted and the result ts nearly infalli- 
ble. Had the Japanese started with the 


arts, the rules of color 


color scales (Me ¢ 
harmony of Dr. Denman Ross, who was 
one of the first Westerners to ApPpres ate 
wm, they could not have done better. It 1s 
not imitation of nature It 1s translation 

[he priest robes are mostly on a set pat- 
tern. They are all (the ones we show) Bud- 
dhist, and while the dif 


} 
1 ) 


1 to have made shght distinctions 1n 


Pins , . 
ferent sects are sup- 


y 
f 
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the number and arrangement of squares standing; it never prohibited | sought to 
and in the shape of the garments, | doubt if — substitute by selection what was most valu 
these rules were very strictly adhered to able. And when it turned to worldly things 
Most of the robes with which we come is anv successful church must do, its influ 
contact are those of the powerful Zen sect ence Was always towards moderation and 
by far the most appealing of Buddhist sects. restraint and offset the gorgeous brawls 
Introduced into China by the Indian monk Which Hidevoshi called tea ceremonies with 


4 “a NG o +e 
oe ANG v% 
= Al if 

pails 

Aj 





FIG. 4. DETAIL OF NO ROBI NUTHAKI BAMBOO FORE 


LENT BY BARON TAKAKIMI MITSUI 


Bodhidharma in the sixth century, it did the delicate and sever nons of the 1 
not become a separate sect in Japan until master Rikvd. The actual temples then 
well into the Ashikaga period (1334-1573 selves, however | oT s| | 

It emphasized the virtues of meditation conceded a good deal to popular nd 
and turned to nature for its examples. Con- while tl ga-l vestl s th he 
sider the cvcle of life: the morning-glory priests wore are cut into small squares and 
Which blooms in the morning and withers in resewed to symbolize the rags and tatters ol 
the afternoon completes the scheme as Gautamain his mendican hi re 
surely as the pine which lives a thousand — themselves are cut out of the most magnifi 
vears, and the ephemeral may-flv and the cent fabrics to be nd. | lection 
long-lived tortoise experience the same lOT example man) re cut from C] 
thing. It cultivated, as all Buddhism court robes, or from Japanese No 1 


should, simplicity, austerity, and under- nothing was too splendid to be 


3] 
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| , 
| ’ | ; ’ ; 
e N pr \ brief d ssion of the tech 
n j ce : } ] Spec ) ) e textiles Is impos 
, , , 
i OM 1k 1 Du } ake il ie. «3 tne exn b on 
| ‘ } 1 rt lived } ' hy h 
( yi ‘S ( I Lyre ( i ( nel 1CC SNOTL ¢ Wi l Ves 
nds 1 exam] el r wel lwortk r further idy of the col 


rh the bequest of Mrs. Anna Thal 


vove into dran c form tan r verse and mann. the Museum has received several in- 
{ { ] t 
I na ] eloped Lyre I Crt y examples of lac represel n | 
| \ | ] 1} j | 
iher ) these No | el if techniques Imost all ot the 
I ert! tel | ( I CT | ] ( mr 
] { } 
rgeously costumed d move with | exceptions are two cI its, or rabats 
| , | 1 | 
wesome dignit 1d slowness. [The chan Italian needlepoint made late in the 
ng is in a minor ke nd the whole « eenth centur Ihe re designed 
] ] ] { ] 1] 
min | te em ( NIU nvel MIALIZ¢ ral scrolls con- 
even wnen oni i } nader nd the words ( ed | picoted brides set SO closely 
\ 1 he other components « he p thr rrangem« of the pattern 
id pl h US¢ Wo the Imes Wel | riuatl lorn mesn | ich Is 
1 ct} rte } ] ) } t l { heal « rt Sid] 2 all Wem | 
1 | I VCT) S ( Ss 1 ( ( | Cadiel 
} 1] ; ' ; 
Dol Nn ropes Wel 1esS ned vo ( rr ‘ LOPS I ross the Op nent CuX 
+} | } a | 1 ] | ) 1] rm = . ¥ { t 
rtists of the d nd one has onl » |e he 1] on is another pair of cravats 
; +] oy a 
them to know that tl SSO made in this instance of Valenciennes bol 
\ \ 1 } | fit nsp ae ralit 
ne Weave Or I ms oO Wit ( LACE 11TV4 1d ranspar4re n Qual 
] 1 foh t \ , } 1 j } " land na yan 
ipanest I I ( \ ) en e with oe id and | ern in 
ber. In out r p Ol pric rom ner re Tr wolved. on account ot the number ol 
i 1. 1 i ? , ) 
no less than seven separate and disting bobbins used, a great amount of skill and 
‘ +] , ’ ‘ +} ] { I, { . 
Val nts olf that techn ut KNOWN LO ( DOT | Was necessaril slow ol manutlac- 
\ -< ‘ ry ‘ ‘ " } ’ 
West by the general term brocad et mos ire and therefore correspondingly high in 
them are so character I S NG price. Since 1t Was made in narrow bands 
+} j ‘ . e ’ "11 . l sare +} +? ~ 
essarv to use their distinguishing Japanes« Vy unusual width of pattern required ther 


‘4 ~ 
names, which have no Western equivalents oining by the lacemaker. Thus, each of 


And with the brocade family we are onl these cravats, as may be seen upon examina- 
beginning: in the thousands of small frag tion, is composed of three widths. The de- 
ments in the Havemever of 1890 and en shows graceful scrolling leaves and 
the Hattori gift of 1919, only a few of which — flowers with fond de neige fillings 

are included in this exhibition, there art Outstanding in the collection is a pair ol 
numerable intricate weaves which no West lappets of eighteenth-century point de 
ern craftsman would be brave enough t France designed with conventionalized 
attempt. The No robes which have been — flowering vases grounded with the hexag- 
preserved are mostly made of one or two of — onal picoted brides which are characteristic 
the richest of the brocade weaves, but other of this lace. Two edgings of eighteenth- 


lavish methods of decoration are used century Valenciennes have the clear cam- 


satin grounds stenciled or stamped in gold bric-like flowers and round, plaited ground 
tvpical of the fine work of this period. Point 
or satin completely d’ Angleterre 


sometimes with the addition of embroidered 
is represented by one exam- 


designs in vivid colors 


painted in gold, against which embroidered _ ple, a fine cap crown w th a charming de- 

motives parade in perfection of color and © sign of flowers The transparency of the 

ine word N I een I I ( \ ) j.14 1-10 » I t mo nin 
accomplishment I b e Room of Rec \ccessions 
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pattern al 


I 
braided mesh are features « 


he delicacy of the 


THI 


MI 


twisted and b 
| 


this type of 


TROPO 


) 


lace. A shaped band of point d’Alengon of — t] 


the period of Louis X\ 
floral sprays set In two kinds 
of ground, one the conven- 


tional mesh, the other com- 


posed ol small solid heXa- 
gons connected bv 1 e-bars 


toan outer hexagonal trame- 
work, the detail which gives 
to this t\ 
\rgentella 
pairoflappets and amatched 
edging of the Louis XVI 
era, When the use on dress ot 
gathered ruffles 


pe of lace the name 
There are also a 


numbers ot 
tended to simplify. design 
pleces accordingly 
floral 


powdered at regula 


These 


show small sprays 
r inter- 
vals over the ground. Vat 

ety is given to the pattern 
which 1s 
grounded with finer ren- 
\lengcon mesh 
+ +} 


fo complete this little 


collection there are two 
sleeve ruffles of the drawn 
and) embroidered muslin 
known as Tonder lace, of 
more than ordinary interest 
since the circular disposition 
of the pattern on the cloth 


shows that they were made 


for this particular 


originally 
purpose, and a pair of lap- 
pets also worked in this fine 
and delicate technique 


FRANCES LITTLI 


AMERICAN GLASS 


Fortitude and imagina 
tion were the requisites ot 
the first} glassmakers in 
\merica, 

fortunes 


who risked their 


In an enterprise which invariably ended 


Stiegel, Ameluneg 


disaster 


mention only a few of the brave pioneers O 


the early olass industry, 


have 


APPI 
FRENCH 


lett 


T OF 


and the esteem of their associ: 


is patterned with 
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and O’Hara, to 
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Many 
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rilliant i 
lown and 
leir Struggles 
Several imp 


POINT LACH 


ENTUI 
\ { 
Rt \M 
) } 
} w 


fragile 


molded 


monuments of colored 


memorialize 


glass to 
toward an unattained ideal 
rtant examples of American 
from the eighteenth 


olass 


and early nineteenth-cen- 


tury glass manulactories 


have been acquired in re- 


months by gift and 


a" 
cent 


purchase. One of the out 


standing pieces 5 a toilet 
water bottle of the Stiegel 
tvpe, the generous gift of 


Mrs. David Dows 
the design, which ts a rare 
variationoft the daisv-in-the 
pattern, and in the 


rich, glowing purple color it 


SQua;4re 
surpasses in quality similar 
bottles in the Museum’s col- 
lection. The daisy pattern 
was probably introduced at 


Manhet 
brothers 


m b the Rago 

Venetian 
makers brought to Pennsvl 
“Baron” Stiegel 


elass 


vania_ bi 
with other skilled workmen 
from England and Germany 
in the decade of his success 

7 


oy ae ) 
just preceding the Revolt 


] 
] | 
yt COLOr, eXcel 


tion. Clar 


lence of metal, and beaut 
ol form give a livel ness to 
Stiegel glass which is pecu 
larly its own This bottle 


was purchased by the 


\nothet it « las 
1 
the Stiegel t ari S set ol 
: a os . 
two white flip glasses made 


tonest one within the other 
On one side of each there 
an etched design o 


love birds perched upon a 


heart, surrounded by a sun 
b rst ) e Oppo e SIC 
four-petaled flower w 
1 vei It hy ‘ ec) th 
. es | 
WI ‘ hea , 
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county, Which was judged equal in beauty 
nd quality to the generality of Flint Glass 
iported from England.”’ 

\ third g s a large tumbler of aqua- 
narine color presented by Mrs. Irving 
\ic Kesson lhis mbler stands upon a 

base and | sligh flaring sides of 


BOWL. PROBABLY MADI 





specemins 


wine glass, 


by 


M 
(,eor 


i 


( 


br 


be ( 


Cy 


hi 


ILI \ ER Bi LI 
IIEGEL GI 
egel’s advertisements ap- 
n. Pi delphia and New 
17009 10 177 nd in the 
( ppeared in the Bi on 
h read: “At the last Meet 
n Philoso il Soctet 
were exhibited several 
nt-Glass, viz. decanters 


] 
r 2lasses 


} 


1) 


r. William Henry Stieg 


Xx 


Mma 


nufactured 


iG. 3 ETCHED WHITE FLIP- 


LASS STIEGEL TYPI 


uneven height. There are frequent whorls 
and bubbles in the mixture which are char- 
acteristic of bottle glass, in contrast to the 
finer flint glass made at the works of Stiegel 
and earlier blowers. The origin of the tum- 
bler is uncertain, as many factories pro- 
duced such tableware as this, but it may 
have been made by Craig and O'Hara of 
Pittsburgh, whose production for domestic 


use was large about 1800. Both in weis 





and in color it differs from certain contem- 


Acc. no. 34.47. H. 4! in.; diam. 35¢ in 


I > 
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porary pieces attributed to New Jersey and 
New York glasshouses. The donor states 
that the tumbler was owned by her ances- 
tor Samuel Jones, A.M., D.D. (1734-1814 
pastor of the Baptist Church at Pennepack, 
Pennsylvania. 

\n important purchase ts a large covered 
sweetmeat jar blown from pale green glass 
showing many air bubbles and other imper- 
fections.® It was acquired from a descendant 
of the glassmaker John Frederick Amelung 
at Union Bridge, Maryland. If credence 
may be given to family tradition, the jar 
and two others were among the first prod- 
ucts of the glass ovens established at Fred- 
ericktown in 1784, having been made by 
Amelung for his three children; moreover, 
these three keepsakes were used in the 
\melung household until the family moved 
to Baltimore after the failure of the works in 
1795. [here is a wide disparity between the 
quality and color of our jar and Amelung’s 
later work,? which may be explained by the 
recent owner's statement that Amelung had 
not received an expected shipment of sand 
or quartz, material subsequently used in the 
creation of his more brilliant white flint 
pieces. The designs of the foot, the domed, 
Insetting cover, and the finial of this sweet- 
meat jar appear in Amelung’s later work, 
when his products had taken on an elegance 
of texture and sophistication of form and 
engraving comparable to European glass. 

The final acquisition is a bowl of light 
green glass of the three-mold type that was 
probably made about 1810 at one of the 
early glasshouses in Ohio.’ The decoration 
consists of concentric bands of the diamond 
pattern separated by a central zone of verti- 
cal reeding—a type of ornament used on 
many decanters of the early nineteenth 
century. This bowl is believed to have been 
blown into a decanter mold, then expanded 
to its present form, and finished at the rim 
with a wide, folded edge. The rarity of bowls 
of this technique is to be regretted when the 
merits of this piece are regarded 

JoseErpH Downs 
\cc. no Rogers Fund. H. 15 
In. On exhibition in Gallery M 1, Case 24 

See BULLETIN, vol. XXIII (1928), pp. 166 ff 

* Acc. no. 34.70. Rogers Fund. H. 3% in 
diam. 7! in. Fig. 1. Van Winkle Sale Cata- 


logue, no. 107 


108 A, B 
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ELEMENTS OF ETCHED ARMOR 


\ number of elements of an etched armor 
acquired in 1932 are now being shown for 
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FIG. 7 DESIGN AS FIG. 2. DESIGN AS II 
DRAWN BY ETCHER APPEARS ON ARMOR 
the first time.! They have been withheld 
from exhibition because it was hoped that 


the remaining elements, which 
divided among several heirs, could be pro 


\c nos. 32.100.1— Rogers 


his month 1 e Room of Re 
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red na I entire harne r the 
t C 3¢ 14 | | 
r pat COUICG issembDled here 
Lp } YT ent e. however. 1 DI 
re Nas CK made with regard ne 
, 1 f +} f +] 
] on ¢ le Test ¢ es 
() lt hed elem nts re he | 
on { rabl nt t t tched 41 
Nsiae Lie Ntere ( eC etched 
th +] j 
ne German manner, that is, the design 
well at eeded bac OT maw ipplie | 
n acid-proof varn \ brush, whil 
the let Is of ne i res Were executed W [ 
] 1 
1 It I we ron I IK I 
} hl ‘ 
bing < facsimil ( ne pattern a ak 
ner } SY I n Cl Yur 2 
9 +] ’ 1 ] , 
represents the desig tually appears 
’ 1 | ; 
Painsi Nn etches 1 | ! rounc¢ mt rmo! 
, 
the par en aw he acid havin 


bear close scrutiny, for it 1s executed with 


that freedom which only a master possesses 


The etched motives ar especial inter 
est in view of the fact that they have beet 
the means of attributirt irelements to th 
Javarian armorer Wolf of Landshut.2 In 


wide bands appear foliate scrolls embower 


ng numerous. birds pheasant, her 
stork, swan, goose, and parrot. Following 


the bands is an unusual foliate border. The 
same pattern appears on a harness of the 


ring Wolf’s poin 


con (no. 638 in the Kunsthistorisches Mu 


kmperor Ferdinand I bs 


seum, Vienna) and on an 


] 


same suite taken from the Wiener Zeughaus 


in 1805, 1809, or 1848, when the arsenal was 


armor trom 


plundered, and now in the Musée d’Artil 
lerie in Paris (G 63). Our ¢ 
also came from Austria, \ 

long to this suite. Another harness in 


Vienna with Wolf's mark (no. 200) shows 


Inquest onably be 


the same border and etched foliation but 
lacks the birds, and a second harness with 
his mark in Paris (G 64) has the character 
istic foliate border. The foliate border also 
appears on several harnesses, in Vienna and 


Wolf of 


Landshut for the Emperor Ferdinand I and 


elsewhere, which were made by 


which are known as the rose-leaf armors 
Our recently acquired elements came from 


the same atelier as these Important har 


Other armor by Wolf of Landshut 


Museum includes a face defense 


which bears the type of 


etched motive discussed here, a signed and 
dated (1554) armor for horse and man, and 
veral major elements of the suite which 
Wolf prepared for Philip Il of Spain on the 
ve to Queen Mary of 


Several etchers collaborated with Wolf 
f Landshut. The armor of Konrad Bemel- 


Kunsthistorisches Museum, 


stamped with the initials of the 
lunich master Ambrosius Gemlich as well 
the initial W (for Wolt 


a helm 


and the guild 
\ number of 


known, in 





pieces signed by Gemlich are 
cluding a signed and dated (1540) combina- 


in this Muse- 


um. However, it was probably not Gemlich 


on pistol and hunting knite 


Augsburg master Jorg Sorg who 


etched ( cquired elements, for 
ithe p ern book of Jorg Sorg, the orig 
nal of which is in the Stuttgart Public 


Librat s found the name Wolf Nevmar 
possibly referring to our armorer, as Well as 
leaf border with intertwined tendrils sim- 
lar to that in the rose-leat harnesses 
Students are usually satisfied to attribute 
a harness to an armorer. The identity of the 
onsidered In spite ol the 
fact that the ornamentation of arms and 
armor was an active field for practising one 
of the most popular of the arts, and one to 
which Durer, Burgkmair, Hopfter, Solis, and 
numerous other well-known artists contrib- 
uted.‘ It is from a study of the etched design 
acquired elements are 
linked with a fair degree of certainty to a 
roval armorer, Wolf of Landshut, a distin- 
ished Augsburg etcher, Jorg Sorg, and an 
nperor, Ferdinand | 

(sRAN( \\ 


| here is other related armor, especially two 
harnesses in the Musée de la Porte de Hal, which 

innot be considered in this brief article 
[he Department of Arms and Armor has in 
irchives ink and pencil rubbings of designs on 
irmor in a number of European national muse- 
ns, especially the Kunsthistorisches Museum, 
en | hese rubbings are invaluable in making 
comparisons with designs on arms and armor in 
e Museum ection, as is illustrated in the 
se of the elements which are the subject of this 
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ut A SELF-PORTRAIT BY 1859. The portrait shows a slim, tall voung 


se LA FARGE man standing on a sunlit hillside path with 
of trees in the distance. He is dressed in blac} 
id The Museum purchased recently a de- and rests both hands on a tall cane. The 
1d lightful little panel, a Portrait of the Artist sensitive and refined face 1s shadowed by 
oh 

he 


LO 





mn 
re 
a 
n- 
in 
vO SELF-PORTRAIT BY JTOHN LA FARGI 
“h 
by John LaFarge,! done in his twenty-fifth wide-brimmed black hat he wh 
vear. LaFarge has in fact set down with © of the figure is somewhat pri 
on boyish pride the precise davs in which the picture of the man and his time 
". portrait was painted, October 26 and 27 In 1859 Lakarge had only re 
ig up painting as eCTIOUS )) 
in Xe no. 34.134. Lee Fund. Oil on pane bovhood passe n New ( 
he H. 164g in.; w. 11's in. Inscribed: October ; 
LIS 20 27 IS59 Shown this n in the Roon 11450 to Pat 1s He ,' ; 
Recent Accessior me with Ce | 
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r wished hin rather than fron 
rol desire to becom n artist. Couture 
( reed larg to |e é studio 
» work by himself, which Lakarge did 
r the rest the ear Returned t New 
York, he idied law. Not until the spr 
i +} Q | { } rp net rot 1 
( Car 1O59 Al 1 TEC ( n mere ( 


Morris Hunt, whom he tollowed to New 
port. It was there th ur p ire W 
painted 
The self-portr ippear by ss 
» Lakarge’s biogri 
} 


phers, and no other selt 


portrait 1s listed amon 
wor] Roval Cor 
| SOZ S{ | iS Tro 


yece to his book on 
FUCTTeO 


tvpe of 1800 which re- 


his vouthful work to 


Major Henry Lee Hig- 
xInson, triend of artists 
ind musicians and 
founder and sustainetr 
of the Boston Sym- 
phony Orchestra. It re- 
mained in Major Hig- 
ginson’s collection un 
til his death in 1919 FIG. I. GEORGI 


1 j 


when it passed into the ENGRAVING I 


{ t 


possession Of its recent owner 


JOSEPHINE M. LANSING 


\ CHINESE LOWESTOF | 
PODDY JUG 


In 1768 William Hickey was a lively young 
man of fashion, but far too fond in his bar 
rister father’s opinion of the coffeehouses, 
heaters, supper parties, and sundry other 
nocturnal pleasures of London to benefit his 
nineteen years. Poignant were the regrets 
of his gay companions in that same year 
when he signed as a cadet to please a 
despairing parent and set sail aboard the 
Plassey in the East India Companvy’s ser 
vice 

Arrived in Canton, he made a tour of the 
porcelain factories, of which he wrote: “We 





3Y DAVID EDWIN 
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were then shown the different processes 
ishing the China ware. In one 
long gallery we found upwards of a hundred 
persons at work in sketching or finishing 
the various ornaments upon each particular 
piece of ware, some parts being executed by 
men of a very advanced age, and others by 
children even so young as six or seven 
vears He also gave an entertaining ac- 
count of the storehouses and the residences 
of the supercargoes along the wharves, each 
building with the flag of its nation flying 
before it. Concerning an 
engaging young friend 
in Canton he= says: 
Bob Pott passed most 
of his time in our rooms 
generally coming before 
| was up of a morning 
He breakfasted with us, 
and if he took it into 
his head that McClin- 
tock was too long at 
the meal, or drank too 
much tea, he without 
theleast ceremony over- 
set the table. The first 
time he practised this 
| was very angry at 


such a quantity of 


RK PUI k handsome China being 


WASHINGTON FROM thus mischievously de- 


molished, and expressed 
my displeasure thereat, which only excited 
the mirth of young pickle. ‘Why, zounds! 
‘you surely forget where vou are 
| never suffer the servants to have the 
trouble of removing a tea equipage, always 
throwing the whole apparatus out of win- 
dow or down stairs. They easily procure 
another batch from the steward’s ware- 
house.’ 

lhe episode described by Hickey vouches 
for the plenitude and cheapness of the so- 
called Chinese Lowestoft ware, which was 
manufactured for the Western) market. 
Much of this household china survives to- 
day, and the pieces are prized possessions 


both in Europe and in America. For a time 


orders from America were relayed to China 


Vemotr William H1 ol. 1 (1749 


i775 p. 210 Ninth edition London. n 
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via England, but after 1785, following the 
initial trip to Canton made by the Empress 
of China,’ designs for monograms and other 
spec ial devices were carried to the East in 
our own sailing vessels. A vear or two later, 
with the assistance of a kind Providence 
the finished porcelain was delivered to the 
impatient owner 

\ recently acquired example of Chinese 
Lowestoft porcelain that was decorated up- 
on the order of a Philadelphia merchant has 
an unusually interesting history and design 
It is a barrel-shaped toddy jug with an in 
tertwined strap handle and a domed cover; 
the borders, the terminations of the handle 
and the lion-dog finial are gilded (fig. 2 
On one side of the jug is a portrait of Wash- 
ington, painted in black to simulate a line 
engraving with a stippled background and 
framed by an oval of gilt beads. By good 
fortune it is now possible to identify for the 
first time the print which the Chinese artist 
painstakingly followed as a model for Wash- 
ington’s likeness (fig. 1). It 1s a stipple and 
line engraving by David Edwin which was 
used originally as a frontispiece to Wash- 
f 1790,5 and 


ington’s farewell address ¢ 
which later appeared in four other states 
In drawing this likeness Edwin obviousl\ 
followed the portrait which Gilbert Stuart 
painted for Henry Kuhl of Philadelphia.’ 
The monogram E T on the reverse side 
of the jug is that of Edward Tilghman, who 
was born in 17 t Wve, Maryland, 
whither his great-grandfather Richard had 
emigrated from Kent, England, in 1061 
His father was Colonel Edward Tilghman 
the Speaker of the House of Delegates in 


50 a 


Marvland and a member of the Stamp Act 
Congress in 1705. The owner of our todd\ 
lug graduated from the College of Philadel- 
phia in 1707 and studied law at the Middle 


See R. 1. H. Halsey and C. O. Cornelius 
Handbo { {merican Wing, pp. 228-22 
Fifth edition 

Acc. no. 34.74. Dick Fund. H. toin. Showr 


this month in the Room of Recent Accessions 


Geor Hashineton to the People of the Unit 
Stales Announcing His Intention Retirt ? 
Public Life. Philadelphia: A. Dickins, 1800 

Mantle Fielding, Cata t f the Engra 


Work of David Edwin. Philadelphia, 1905 
John Hill Morgan and Mantle Fielding, 7 
Life Portrait Washington and Their Repli 


no. §2. Philadelphia. 1031 


lemple in London.’ Returning to Philadel- 
phia early in 1774, he married a cousin 
Elizabeth Chew, the daughter of Chief Jus- 
tice Benjamin Chew of Cliveden, German 
town, and in the same year was admitted t 
practise before the Court of Pennsylvani: 

There he repeatedly distinguished himselt 
and was noted for helping vounger members 
of the Bar with their difficulties. In 1805 
Edward Tilghman was offered the Chief 
Justiceship of the Supreme Court of Penn 





LOWESTOFT PORCEI 
svilvania upon the resign yn of Edward 


Shippen, but declined in favor of his cousin 
William.’ Another cousin was Tench Tilgh 
man, aide-de-camp to Washington during 
the Revolution; a portrait of him by Charl 

Willson Peale in the State House at Annap 
olis depicts him in company with Was! 


ton and Latfavette. Edward's portrait was 
painted by Sully in 1809, six vears pr 
his death n engraving ol 1OW 
both keen and sympathet 
\ toddy jug similar to that in figure 2 
with the monogram B C W has been 
ciated for some time with a B. C. W 
Cl P. Kk 
7 ] 
} lelphia. 18 
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| Dr. San W. Wood 

\\ eT 1 ly 

| YT sin Amer 

] Cd ! } rs | iS 

> ( vy W merce ey 
j ' ( ty jody ) \, t rS2s 

nels f kdward 1] ! iT 

; A ’ er \ir \\ ] wks 

y nepl “\ { 1W i ] Pry nds 
mpal reque mi whis 

1 )y \\ aay | ] ( ed tl f hye ri 
Mon if ( | was | harles In rersoll 
presel \ I outs now! The 
fourth is bel ! to have been destroved 
Phe Museur ( nis happily in 
Perle preset | [ { || { | 
\A\ Owned | ( aan he ¢ WOKE 

fami wh nk Poss on of 
hrough Elizabeth Tilghman, a daughter of 


IWO COSTUMES OF THE 
EIGHTEENTH CENTURY 


Ihe Museum | ecentl red tw 
hteenth-c ry dresses which are of un- 
usual interes | igh one French and 
he other Enelish, thev resemble each other 
not a little as regards n rial. The silks are 
| ne used in the first half of the cen 
i but both costumes contain features 
that were not current until the period of 
Louis XVI (1774-1793 
Fashion changed slowly throughout th 
ohteenth centur nd its variations wert 
manifested in fabric rather than in cut 
Over a long period women’s dress followed 
the lines of the robe ala francaise with tight- 
iting bodice full skirt opening over an 
underskirt, and pleats in the back falling 


from the shoulders. Weaves, on the othet 
hand. changed notably, and patterns varied 


rom the large floral designs that character- 
zed the early part of the century to th 
Mice Morse” Earle ( ( 
ED \ Y ork yt 
Show ] I ] i I 1 Lect 
t on 


OLITAN MUSEUM Ol ARI 


mall, del \ ol { motives that pre- 


cate OTL’ 
led under | XVI. While these wer 


the more apparent changes, there were also 


OUIS 


od of a given example 
ln Oo] thes dresses 
be termed Regenc\ 1715-1723 lor 


, | ' 
born are made of the heavy rich silk W th 


large, brilliantly colored flowers typical of 
h Ss per od Bi tl S Wi !] Nave the cl sel\ 
f ng bodice and full overskirt worn at 
th time In ( ther respects h wWwWevel they 
ditfer mal “ s from contemporaneous 
stvles 

Phe material of the French dress? 1s green 


Ik, patterned with polychrome flowers 
fantastic in drawing and ornamental in 
effect. The dress ts cut with bodice and skirt 
n one, and the edges are finished, as was 
the custom, with bands of the material, in 
this case laid in narrow box pleats. The 


derskirt shows the same ornamentation, 


t broad band of trimming running entirel\ 


around the lower edge. With the cutls, how- 


ever, a deviation from early fashions occurs, 
or instead « he irned-back or the hang- 
ng cuff or the graduated ruffles found in 
the first half of the centur here we have 
wide bands of gathered silk, t rhtl fitted to 
the elbow l his feature, one hat appears in 


1814), accompanied the polonaise 


costume to which this dress conforms in 


other respects 

Phe polonaise was a style that attained 
great popularity during the reign of Louis 
XVI. It exemplified the reaction from the 
elaborate and cumbersome robe a la fran- 
¢atse, Which, after having dominated tor so 
long all other fashions, had finally outlived 
its popularity. It reflected the rusticities 


Marnie Antoinette in 


Trianon, and 


made fashionable by 
the environment of the 
showed the influence of the doctrines ol 
Jean Jacques Rousseau, whose attempts to 
introduce simplicity into the modes as well 
as the manners of his countrymen by this 
time had produced some effect. His name ts 
wlonaise a la Jean 


uated in the “{ 
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Dispensing with wide panniers and train, 


the polonaise is distinguished both by the 


cut of the bodice, which instead of fitting 
down closely at the waistline, slopes loosely 
towards the back, and by the draping of the 
overskirt, 
over the underskirt to form a bustle. The 


stvle that became univer 


a Jonalse Was 





FRENCH 
THIRD QUARTER 


ROBE A LA POLONAISI 


I 


sally fashionable and that by the less dis- 
criminating was worn for all occasions 
though in more conservative circles it was 
confined entirely to informal dress. This 
was the convention approved both in Eng- 
land and in France, for late in the century 
the robe a la francaise was still considered 
“la robe d’étiquette, ala cour, et la robe de 
cérémonie dans toute société qui se respecte 
au diner, au théatre et, sauf avis contraire, 
au bal.’ 


which at the back is drawn up 


) ' Yn 
Present in 


features pec uliar to th 


do the lines 


\ 


i 


back, but th 


> ‘ +] 
IS Maniwestty 


a bustle, since the border Jac] 


4 iable 


MUS} 


14 


int 


distance 


oO} the 


UM Of} ARI 
Museum 
le polonaiss 
bod y 
maternal ¢ ne 
ended 1 


around 


pleated band which ornaments 
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DRESS OF SPIT 


THE XVIII CENI 


with the use ¢ 


to the waist 


nak 


the underskirt 


ble. If meant 





the si 


k might 


t 


occasionally the 


rial less costly 


fitted back of the polona 


instance 1s finished 


The English d 
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( Wi nulac In this costume they are not found in either 
! he) | eld a settlement outside of of these torms: instead thev§ are closely 
\ h H not Weavers mad fitted, very much like wide tucks stitched 
rw n gr I ! { Ik flat to the back. In this particular they ac- 
n Ed ot N ( n 1085 cord with a fashion that came in about 1770 
! I I Lo ] ! rpot | nd therefore would seem to place the dress 
1029 by foreign 1 r rom earlier re the same general period as the French 
Ous pel ol 1 t1 lustry French = one 
enc I pI d English Several theories n be advanced to ex- 
erns follow n ere measure French plain the discrepang n both costumes be- 
models. Like rench prot pe thisdress — tween the fabric and the style. One explana- 
Iso made of he Ik de ned with tion is that represents the continuation in 
Drill th red Wel het th 1 late period Of an earhet weave lt Is also 
round 1s gt 1 the wers are mor possible that the materials, acquired at an 
ralis rawit In this 1c early date, were laid away and not made up 
the lose fittin nd the skirt nto dresses until later in the century. But 
I] es, though 1 made sepa t seems more reasonable to suppose that 
ratel 1 pleated he w Ihe both dresses were made originally in a style 
lee re f hed with two erad ed rut ontemporaneous with that of the silk and 
th hasm be seen in costume early in that later owners, reluctant to cast aside 
he centur nd at the | re the pleat nvthing so fine and costl ook them apar 
Which were so generall feature of ¢ 1 reassembled them in manner con- 
eenth-centur lress. In the me of W forming more closely to current modes 
eau, however, W Vhose name this detail \s is often the case, both costumes upon 
5 so widel d, the pleats were their receipt by the Museum lacked certain 
rather wide folds hanging loosely from thi parts to make them complete. In the French 
shoulders, and it was not until later tl dress it was the devant de rsa ind ac- 
thev evolved into box pleats precisely | cordingly one has been made using original 
eat Jorfoll | hy ' . material Ihe same feature has been sup- 
he Muse eventer entury embroider plied to the English dress, and also a petti- 
English dress I TIN AXVI oat, care having been taken in every case 
me XXIN 1934]. pp Bs | rine to follow faithtully these details as illus- 
Costume (I »o M ( trated In contemporary paintings 


ANNUAL MEETING OF THE CORPORAT 


lhe sixty-fiftth annual meeting of the Co 


The Metropolitan Museum of 


aryv 21, 1935, alt 4:30 p.m 


The President, George Blumenthal 


ferred to the death of George Dupont Pr: 


{ 
Benefactor and Trustee of the Museum 


then presented the report of the Trustees on 


the activities of 1934; the Treasurer’s rey 
r was read by Robert A. Lov 


and the Director read a 


for the ye: 


report on the t1 
actions of the year 


mot 
was held at the Museum on Monday, J anu- 


an Mrs. E. S 


\fterwards, tea was 


FRANCES LITTLI 


NOTES 


LON served to the Fellows. The reports, in 


| printed form, will later be distributed to the 
\rt membership 


MEMBERSHIP. At a meeting of the Board 
re- of Trustees held on Monday, January 21, 
itt 


He 


1935, the following persons, having quall- 
fied, were elected in their respective classes: 
FELLOW IN Perpetuity, Carleton Macy; 
| \ndrew Varick Stout; 


STAINING MEMBERS: M 


worl 


ELLOW FOR LIFt 
ett; (“St ss Frances Clute, 
\NNUAL MEMBERS 


were elected to the number of thirteen 


lFechimer 


On 
un 
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Giet oF A Wutte Lekytruos. An Athe- 
nian white lekvthos, which was on loan in 
the Classical Department from 1925 to 
1934, has now been generously presented to 
the Museum by a P. Morgan. The scene 
which decorates 1t—a woman with offerings 
at a grave—has been attributed by J. D. 
Jeazlev to the Kleio Painter (about 450 
440 B.c.) and 1s the first example by that 
artist in our collection. G. M.A. R. 


ALBERT M. Lytu- 
received 


Giets IN MEMORY OF 
Gor. The Museum has recentl, 
three pieces of ancient Egyptian jewelry as 


FIG. 1 SCARAB RING FIG. 2 HAWK AMULEI FIG. 4. 





base of the scarab is ornamented with a 


scroll pattern. 

The third object is a gol 
flat, oval gold bezel. lhe bezel was cast 
separately and soldered to the ring; the in- 


d ring with a 


scription was cut with a tool. It shows Shu 
god of the air, kneeling and upholding the 
sky, upon which ts the bark of the sun god. 
From the god’s left arm 

symbol of life, which also appears upon his 
raised knee. Above the boat is written the 
and beside the head 


is suspended the 


name Men-kheper-Ré 


of Shu the roval titles “‘the good god, lor 


of the Two Lands (i.e., Egvpt).” The ring 





XVIIT DYNASTY XII DYNASTY XXVI DY? 


IHREE PIECES OF 


gifts in memory of the late Albert M. Lvth 
goe, founder and curator for a quarter of a 
century of the Museum’s Egyptian Depart- 
ment. Two of these pieces are a small amu- 
let of blue glaze in the form of a hawk! and 
a finger ring of heavy gold wire mounted 
with a green glazed steatite scarab The 
hawk represents the sun god Horus wearing 
the crown of Upper and Lower Egvpt. The 
amulet is pierced for a cord from front to 
back through the lower part of the crown 
It belongs to the Twelfth Dynasty 
1755 B.C. 


2000 
Ihe scarab of the ring is of early 
Eighteenth Dynasty tvpe and the ring as a 
Whole probably belongs to the first half of 
the dynasty (about 1580-1450 B.c.). The 


\cc. no. 34.129 1. Gift of Mrs. Lythgoe in 
the name of Albert M. Lythgoe. H 
* Acc. no. 34.129.2. Gift of Mrs. Lythgoe in 
the name of Albert M. Lythgoe 
1.95 cm.; |. of scarab, 1.4 cm. Fig. 1 


ANCIENT EGYPTIAN JEWELRY 


| | ) 
isola ty pe Which so tar aS we Know I | 
to the Iwentv-sixth, or Sait Dvnast 
- - } 1 . ley | yoTt ’ el 
003-525 B.¢ but no king of th Ivnast 


bore this name. As it happens, however, the 
ereatest Man who ever had the name 
Thut-mosé III of the Eighteenth Dvynast 
was highly venerated inthe Twentvy-sixt! 
Dvnastyv, nearly nine hundred vears 


his time, and his name appears on 


| es Rae ‘ -_n 
Saite kings. It 1s likely that this ring 


memorial of this great conqueror he fit 

teenth century B.c. But t ne other 

possibilitv. A shadowy kinglet of the nam 
} ‘ 


seems to have been contempo 
Twenty-third ot 


either as ¢ 








BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


vere unde Ne | \ T 
pie pat hl W I Wil 
CT 1 Cores n ( ries later he 
Hv kso period n e said 1a 
CX It | I OO D 15Sao 
BA vhe he H os were expelled | he 
early kin ( he ptian Fighteenth 
Dvn | by from this period con 
material from tw ym Thev con 
prise two dagger blades and a number « 
toggle pins of bronze, fragments of bone 
nl sevel 1 scarabs stone tripod 
1 small alabaster vase, and an interesting 
potter SCTICS 7F seven preces on Ol the 


re of amethyst. The remaining rabs are 
yf steatite, some of them of very fine work 
manship. The bases of the ste te scarabs 
rt ribed with scroll patterns, animal 
lesign nd arrangements of hieroglyphs 


1 ‘ : ] 
Third | ptian Room, except the vessels 
which have been placed with contemporar' 
pieces from Egypt in the pottery collection 


Of later date is a group ot 
pieces of Palest nian pott 


a group of bowls, lamps, jugs, and bottles 


objects are of unglazed earthenware in buf} 
red, or grav. Some of them have a burnished 


surface, others are decorated with brown 


ines. [Three interesting handles of large 
rage jars bear stamps of Hebron and 
\ :4.196.1-67 


n ot three imported 


pieces, this collection represents the cera- 
mic art of Palestine at the time of. the 
Hebrew Monarch ibout 1OOoO-5ec0O BC 

It will be shown some future date witl 


\MERICAN PAINTING 
Four pictures by hving American painters 
ave recently been purchased Out OF the 
George A. Hearn Fund, and are shown this 
Recent \ccessions 
Ihev are Landscape, Binghamton, New 


York, by Louis Eilshemius, Fruit by Henry 


Cord! Simmons nd Jean b lugene 
Sp cnel 

The ise of the Hearn Funds has so n- 

] 1] ‘ . { { +4 ' 

creased our colle mot recent and contem- 
pora \merican paintings that they can ne 
longer all be shown at one time. A policy of 
rotation has therefore beet lopted for 


ure on The Archaeology of Persia in the 
\chaemenian Period, offered through the 
cooperation of New York University and 
Phe Metropolitan Museum of Art, was given 
in the Museum on February 7 by Dr. Ernst 
Herzfeld. Dr. Herzfeld is professor of Or 
ental Archaeology in the University of Ber- 
lin and director of the Persepolis Expedition 


Persia, Which 1s sponsored by the Orien- 


tal Institute of the University of Chicago 


PUBLICATIONS OF A BACCHIC INSCRIP- 
rON. The Bacchic inscription exhibited in 
the western colonnade of the Roman Court 


has received much notice from scholars. It 
was published in full bv A. Voghano and | 
Cumont inthe American Journal of Archae- 
oloey, volume XX XVII (1933), pages 215 fl 
It has now again been discussed in an arti- 
cle by M. P. Nilsson, ““En Marge de la 
grande inscription bacchique du Metropol- 
itan Museum Studt e Materiali di storia 


lelle religiont, volume X (1934). The in- 
scription lists and classifies the membership 
of a sacred college devoted to the mysteries 
of Bacchos, which flourished in the Roman 


Campagna in the second century of our era 


BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


rted NEIGHBORHOOD CIRCULATING E-XHIBI lected educational institutions in the Bronx 
CC 
IONS: SERIES OF 1935. Beginning towards so that it will be possible for the total stu- 


pret the end of February the Museum will enter lent population there to visit both. In the 
C. anew phase in its experiment of sending to first circuit, Our primary interest was the 
vith distant parts of the city exhibitions consist general public; this time we shall work with 
ere ing of surplus material from several of its) organized student groups according to 
) departments. This undertaking, inaugu- — prearranged program 

rated last vear, reached in its first season [his second phase of our experiment with 
si certain neighborhood houses and public li- neighborhood circulating exhibitions may 
ters brary branches. It is proposed this season to — be regarded with considerable anticipation 
the make the three original exhibitions availa lravel-time and distance have always been 
this ble to several college and high school units serious Obstacles in bringing classes to th 
si two situated near one another in the Bor Museum; by reversing the process and tak 
laces ough of the Bronx and one in the Borough — ing the collections to schools, students to 
ae of Richmond. In the Bronx we shall have the number of some twenty-five thousand 
by the cooperation of Hunter College and can see at least this part of our collections 
ae DeWitt Clinton High School, and in Rich ind their teachers can profit by having Mu 

mond, that of the Staten Island Institute of | seum objects close at hand in connection 
oa Arts and Sciences, whose galleries will serv with various regular subjects in the cur 

the Curtis, Port Richmond, and Tottenville | riculun 


High Schools RF. B 
It will be recalled that the three exhib 

tions—Far Eastern Art; Arms, Armor, and PRINTS THAT WASHINGTON Livep WITH 

Fextiles; and The Art of Ancient Egypt aT Mount Vernon. A collection of Furo 


were all shown in Manhattan last spring: on pean and American prints which have latel 
= the Lower East Side, in Greenwich Village been identified as the subjects hung b 
the in West 27th Street, and in West 125th Washington at Mount Vernon will be shows 
the Street. It is intended this vear to synchro- in the Alexandria Assembly Room (M 
i nize the exhibition periods in the two s« rom February 16 through April 14 
ven 
nst 


i LIST OF ACCESSIONS AND LOANS 
BY DEPARTMENTS 


en- DECEMBER 2, 1934, TO JANUARY 2, 1935 


90 
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2 Radio Talk Mr. Elliott WOR 2 p.n 
Storv Hour Mrs. Roswell F. Barrat Lecture H 15 p.m 
lhe Renaissance in the North. Mrs. Fansler Galleries 2 
Persian Pottery Miss Duncan Galleries 2p.m 
Queen Hat-shepstt for Deaf and Deafened). Jane B.\ ker Classroom .m 
William Il] and Williamsburg. R. |. H. Halsey Lecture Ha {p.m 
Symphony Concert David Mannes, Conductor Entrance H $ p.m 

; Story Hour. Mrs. Roswell F. Barratt Lecture H 15 p.m 
lhe Renaissance in the North Mrs. kansler Galleries 2 p.m 
Elements of Design: Character in Color Miss Corn Classroom Kk n 
Whistler. Royal Cortissoz Lecture Ha {+ p.m 

5 furopean Decorative Arts. Mr. Webber Galleries 1t am 
Motion Pictures (Yale Film lecture Ha 230 p.m 
Black-figured Greek Vases Miss Miller Galleries } p.m 
Radio Talk. Mr. Elliott WN Y¢ 5:30 | 

0 Mediaeval Sculpture in Wood and Stone Miss Freeman Galleries n 
lhe Collection of Paintings. Miss Abbot Galleries 2p.m 
Gothic Sculpture (Mathews Lecture Joseph Hudnut ecture Ha { 
[he Oriental Collection. Miss Duncan Galleries 
lhe Art of Flanders in the XVII Century Mrs. Fansler Galleries > p.n 
Motion Pictures (Museum Films Lecture H 2 I 
Radio Talk. Mr. Elliott WEAI ,p.n 
Unity in Color and Design. Miss Cornell Classroom K ,p.n 


0 Radio Talk. Mr. Elliott WOR 2:30 | 
Story Hour. Marv Gould Davis Lecture H 5 pn 








Venetian Painters of the XV Century Miss Abbot Galleries 2 p.n 
Me liaeval Architecture Mr Webber Galleries 2 
Italian Paintings in the Museum. Richard Offner Lecture H { 
Symphony Concert. David Mannes, Conductor Entrance Ha S p.n 
10 Story Hour Marv Gould Davis Lecture Ha 1 pn 
XV Century Venetian Painters. Miss Abbot Galleries 2 pn 
Color in Room Arrangement—Historic Backgrounds (G 
lender Lecture Gertrude Gheen Robinsor ( sroom kk 
Lakarge Royal Cortissoz Lecture Ha j 
2 lhe American Wing. Miss Bradish Galleries 
\thletic Ideal in V Century Greek Sculpture. Miss Miller Galleries +; p.m 
13 Mediaeval! ecclesiastica \rt Miss Freeman (5 erTies 
lhe Egyptian Collection Miss Miller Galleries 
Gothic Decorative Arts (Mathews Lecture 
Hudnut ecture H { 
14 lhe ¢ lassical ¢ ollection Mr Shaw (salleries 
Frans Hals and Rembrandt Mrs. Fansler Galleries 
Motion Pictures (Museum Films Lecture H 2 
10 Radio Talk Mr. Elliott WOR 2 
Story Hour Mrs. Roswell F. Barratt Lecture H 5 | 
Venetian Painters of the High Renaissance. Miss Abbot Galleries 2 p.n 
lapestries and Mediaeval Life. Miss Freeman Galleries 2 
Recent Discoveries of Greek Sculpture. Walter A. Agard Le re H { 
Symphony Concert. David Mannes, Conductor Entrance H $ p.n 
17 Story Hour. Mrs. Roswell F. Barratt Le re H 15 p.n 
Venetian Painters of the High Renaissance \ \bbot Galleries ? 
Unity in Color and Design. Miss Cornell Classroom K 
Landscape Gardening as a Fine Art (Gillender Lecture 
Loutrel \W Briggs ( re H { 
EK XNHIBITIONS 
Japanese Costume: NO Robes and Gallery D ( Febr j 
Buddhist Vestments 
Prints That Washington Lived With \lexandr \ssemb Febr { 
at Mount Vernon Mi 
Whistler Centenary (Prints Galleries K 37-40 January 
Egyptian \cquisitions, 1933-1934 [Third Egyptian Room ( 
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